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About the South Asian Symphony Foundation

The South Asian Symphony Foundation (SASF) is a not-for-profit Trust founded by
former Indian civil servants Nirupama and Sudhakar Rao in Bangalore in 2018. The
purpose and mission of the Trust is to promote dialogue, mutual understanding and
harmony among the people of South Asia, especially between India and our South
Asian neighbours, as also the diaspora and global community of persons of Indian
and South Asian origin. Over the years, the Foundation has expanded its reach to
include people from the Global South, thus creating a multi-faceted group of
individuals who have built a community of friendship and shared experience that
bridges borders and geographies.

The SASF Trust utilises music as a medium to promote its mission of peace. It's
musicians are drawn from across the region and the world to create the South Asian
Symphony Orchestra. The Orchestra’s repertoire is not only western classical music
but importantly, music of the people of India and her neighbours.

Over the last five years, the Trust has held four concerts—one each in Mumbai,
Bangalore, Chennai and New Delhi—to promote its mission and has received a
positive and enthusiastic response from audiences for the work it has been doing.
These concerts in New Delhi—on 22nd and 23rd November at the India International
Centre and the Baha'’i House of Worship Auditorium, respectively—mark the next step
in the journey of the South Asian Symphony Orchestra. The musicians come from
India, Sri Lanka, Singapore, Thailand, Philippines, Malaysia, China, Greece,
Uzbekistan, Kazakhstan, Spain, United Kingdom, United States of America, and
Mexico. These concerts are called Peace Notes emphasizing the core message of
SASF.

The Trust is entirely financed by contributions from within India.




South Asian Symphony Orchestra
Alvin Arumugam, conductor
Anando Mukerjee, tenor

Invocation: Maithreem Bhajata
Sri Chandrashekarendra Saraswati | Music by Vasant Desai
Surmukhi, vocalist | Suresh Raj, tabla

ARYAMAN JOSHI Chandrayaan (India premiere)
Suresh Raj, tabla

MENDELSSOHN The Hebrides

BEETHOVEN Symphony No. 2 in D major, Op. 36
|. Adagio molto - Allegro con brio
II. Larghetto
lll. Scherzo: Allegro
[V. Allegro molto

PUCCINI ‘Nessun Dorma’ from Turandot

RODGERS ‘Some Enchanted Evening’
from South Pacific




Notes on the Programme

Invocation: Maithreem Bhajata

Maithreem Bhajata is a Sanskrit hymn composed by Sri Chandrashekarendra
Saraswati, the 68th Shankaracharya of the Kanchi Kamakoti Peetham. It is a call for
universal friendship, compassion, and peace, urging humanity to overcome greed and
live harmoniously. Set to music by Vasant Desai, it gained worldwide acclaim through
M.S. Subbulakshmi’s historic performance at the United Nations in 1966.

Cultivate friendship to conquer all hearts,
Look upon others as yourself,
Renounce war, forsake competition,
Give up aggression on others.

Mother Earth is ready to grant all our desires,
The Lord, our father, is merciful to all,
‘Restraint, generosity, and compassion’,
People of the World!

May all people be happy and prosperous!

Aryaman Joshi (b. 2001)
Chandrayaan

A note from the composer:

Chandrayaan celebrates the successful moon landing, Chandrayaan-3, by the Indian
Space Research Organization (ISRO). The work has 3 sections:

Section 1 introduces the musical motifs and is hopeful in character. Chandrayaan-3
was a proud moment for India, and the main melody that can be heard throughout the
piece is in Raga Desh, the same raga used in the popular patriotic song Vande
Mataram. Different sections of the orchestra are featured, in a nod the teamwork of a
project of the magnitude of a rocket launch.

Section 2 uses Raga Todi and has an uncertain and anticipatory mood, capturing the
mood in the moments preceding the launch. The string section can be heard sliding
across notes in a way that is reminiscent of techniques used in Indian Classical violin
and the orchestra imitates the rhythms recited by the tabla player.

Section 3 reintroduces the opening theme with a more triumphant mood. This section
is to celebrate the success of Chandrayaan 3. Watch out for a big and epic orchestra
tutti near the end!

Aryaman Joshi is an Indian composer currently based in Minnesota, USA.

Felix Mendelssohn (1809-1847)
The Hebrides

Felix Mendelssohn’s The Hebrides, like so many works of the Romantic period, draws
on extra-musical inspiration. In 1829 Mendelssohn traveled to Scotland, touring
extensively, and visited Sir Walter Scott, with whom he made a trip to the western
coast, looking out on the Hebrides. There, on August 7, he conceived the main theme
of the overture. The next day he visited Fingal’'s Cave, on the desolate island of
Staffa, as well as the island of lona. The trip left a deep impression on him, and he
captured the experience in this evocative orchestral work.



The music paints a vivid picture of the cave’s majestic beauty and the restless sea
surrounding it. With its flowing melodies and dynamic shifts, the music creates a
sense of awe and mystery, transporting listeners to the rugged Scottish coast.
Mendelssohn invites us to journey into nature’s grandeur and feel the timeless
inspiration of the sea and the cave that captivated him.

Ludwig van Beethoven (1770-1827)
Symphony No. 2 in D major, Op. 36

Beethoven composed his Second Symphony in 1802, when his life was at a turning
point. Just 31 years old, he was grappling with the devastating realization that the
hearing loss from which he was suffering was permanent. Isolated by this condition
and overwhelmed by despair, he wrote a heartfelt letter to his brothers, which has
come to be known as the “Heiligenstadt Testament,” where he confessed his
struggles but ultimately resolved to continue creating music. Counterintuitively, the
Second Symphony doesn'’t reflect the turmoil in the composer’s life at the time of its
creation. It is a work full of energy, optimism, and humour. Audiences at the time were
surprised by its boldness and the vitality it exuded—qualities that hinted at the
revolutionary composer that Beethoven was to become.

The symphony opens with a slow introduction reminiscent of the symphonies of
Haydn, hinting at the expansive journey ahead. Cheerful themes and dramatic
intensity take over, showcasing Beethoven’s growing command of the symphonic
form which he would come to redefine. The second movement, a serene larghetto,
contrasts with the lively scherzo that follows, filled with playful shifts in texture and
dynamics. The finale is a spirited exploration of humour and invention, driven by a
distinctive “hiccupping” theme.

Though often overshadowed by his later works, this symphony stands as a
remarkable creation, showcasing the spirit of resilience and joy that defined
Beethoven. It's a celebration of life and a testament to the power of art to overcome
adversity.

Giacomo Puccini (1858-1924): ‘Nessun Dorma’ from Turandot
Richard Rodgers (1902-1979): ‘Some Enchanted Evening’ from South Pacific

‘Nessun Dorma’ and ‘Some Enchanted Evening’, though from different traditions—
Italian opera and Broadway musical theater, respectively—have transcended their
origins to become timeless classics and iconic showcases for the tenor voice. Both
works demonstrate the ability of the human voice to convey profound emotion, and
they are united by their themes of love, hope, and yearning, carried by unforgettable
melodies.

‘Nessun Dorma’ comes from Puccini’s final opera, Turandot. Sung by Calaf, the aria
expresses his unshakable determination to win the love of the enigmatic Princess
Turandot. Its climactic “Vincerd!” (“I will win!”) has made it a symbol of triumph and
one of the most famous arias ever written, aided in its rise to fame by Luciano
Pavarotti’s inimitable rendition at the 1990 FIFA World Cup.

‘Some Enchanted Evening’, from Rodgers and Hammerstein’s musical South Pacific,
is a tender ballad of love at first sight. Sung by the French plantation owner Emile de
Becque, it captures the joy and vulnerability of falling in love, set against the backdrop
of wartime.



Alvin Arumugam, Conductor

Alvin  Arumugam, the Music
Director of the Musicians’
Initiative (Singapore), has
garnered international acclaim
through his dynamic leadership
and innovative programming.
His career, marked by a series
of prestigious appointments over
the past three years, includes
his role as Music Director of the
South Asian Symphony
Orchestra.

Arumugam earned a master’s
degree in conducting from the
Royal College of Music, London,
a top-ranked global conservatoire. During his studies, he regularly conducted the college
orchestra and assisted esteemed visiting conductors such as Martyn Brabbins, Antonio
Pappano, and Vasily Petrenko, honing his craft. He also holds a Master of Music degree
from the Yong Siew Toh Conservatory of Music, National University of Singapore.

Arumugam’s engagements include serving as assistant conductor to Martyn Brabbins
and the BBC Symphony Orchestra for the world premiere of lain Bell's Beowulfin 2023.
He was also the assistant to Toby Purser, Head of Conducting at the Royal College of
Music, for the 2022 production of Cosi fan tutte at the Vienna Opera Academy. In 2018
and 2019, he led the Musicians’ Initiative in collaborations with The Opera People,
staging Il re pastore and Der Zwerg, respectively. Arumugam made his debut as
assistant conductor to Darrell Ang with the Manila Symphony Orchestra in its 2015
production of La Cenerentola. His collaborations with distinguished artists such as
Kanon Matsuda (Deutsche Grammophon) and Neil Varon (Eastman School of Music)
further attest to his versatility and artistic excellence. His appointment as Music Director
of the Musicians’ Initiative in 2017 has seen the orchestra rise to prominence, renowned
for its innovative and bold programming that challenges conventional musical
boundaries. His role as Music Director of the South Asian Symphony Orchestra (SASO)
in 2021 was a significant milestone, appointed by the former foreign secretary of India,
Ambassador Nirupama Rao.

In 2024, Alvin won first prize at the third edition of the Orchestra’s Conductor
Competition in Oradea, Romania, triumphing over more than 200 international
candidates. With a career marked by artistic brilliance and a commitment to pushing
musical boundaries, Alvin Arumugam continues to inspire audiences and musicians
alike, solidifying his place as a visionary conductor in the world of classical music.



Anando Mukerjee, Tenor

Anando Mukerjee has been hailed as “India's
finest tenor” (The Statesman, 2009) and enjoys
an international career. He studied singing
privately in the UK after reading Natural
Sciences at Cambridge University, as an Inlaks
Scholar, and with the legendary Nicolai Gedda,
one of the 20th Century's greatest tenors. An
Italianate spinto tenor specialising in bel canto,
Romantic and Verismo lItalian and French opera
and most recently the Wagnerian heldentenor
repertoire, he has a large and diverse concert
repertoire encompassing oratorio and art song
in seven languages from the Baroque to the
Modern eras.

Anando has appeared at the Kennedy Center,
Royal Opera House (Crush Room), Scottish
Opera, Belgrade National Opera, the National
Centre for the Performing Arts (Mumbai),
Cadogan Hall, and Wigmore Hall. He was a
finalist in the 2012 Wagner Society Bayreuth
Bursary Competition and has been regularly
featured on the BBC (World Service & Radio 3
In-Tune), Premier Christian Radio, and All India
Radio. He is currently also an Ordinand in the
Church of England studying at Wycliffe Hall,
Oxford University towards ordination as a self-
supporting minister in the area of evangelism &
apologetics.




South Asian Symphony Orchestra
Alvin Arumugam, Music Director

Violin | Flute

Omiros Yavroumis, Concertmaster Dilshad Billimoria, Principal
Martyn Jackson, Assoc. Concertmaster Meera Gudipati

Bobur Muzaffarov

Earl Joseph Vasanthakumar Oboe
Gabriel Mari Mezraq Ramli, Principal
Chanasorn Chantarapaoraya Damrih Banawitayakit
Anirudh Gnanadhandayuthapani
Clarinet
Violin 1l Bharat Chandra, Principal
Lim Jae Sern, Principal Anoushka Divekar
Martha Placeres, Asst. Principal
Vivek Dinesh Bassoon
Martina Charles Anijali Pillai, Principal
Pattaraporn Denkesineelam Kittima Molee
Samyuktha Rajagopal
Horn
Viola Nivanthi Karunaratne, Principal
Aibek Ashirmatov, Principal Chuta Chulavalaivong
Joy Peter
Nasr Ali Sheikh Trumpet
Jann Minn Daniel Venglar, Principal
Aidyn Torekhanov
Cello
Christine Kralik, Principal Timpani
Carolina Lopez Christian Borres, Principal
Alan Asenbayalan
Isaac Chan Percussion

Neomal Weerakoon
Double Bass

Wei Wei, Principal Piano
Andrea Leitan Jeremiah Christopher
Loewe Lim
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The South Asian Symphony Foundation gratefully acknowledges the support of
the India International Centre, Public Information - Baha'i Office of Public Affairs
and Furtados in the organisation of these concerts.

Website: www.symphonyofsouthasia.org | Instagram: @southasiansymphony
Email: foundationsouthasiasymphony@gmail.com



